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Y yiti ecmammi 30ilicHeHO aHani3 mModasnbHUX, MOJaslbHO-2apPMOHIYHUX | MOHaIbHO-
2apMoHidHUX cmpykmyp ¢haHmasit ons momHi XVI cm. Noka3aHo, wo yi gpaHmasii 3a-
CHOBaHi Ha ModaribHUX NiHIGHUX mpaduy,isix cepedHbo8ivYsi, Modi sIK e PO38UHYIUCS
U 06’eOHanucsi Ho8i 8epmuKaribHi 2apMOHIYHI ocobrnusocmi. [JomiHaHmMHUMU € nepe-
XiOHI MOOanbHO-2apMOHIYHI hopmu. PaHmasism rnpumamaHHi ModarbHi nobydosu, fi-
HeapHe mpakmysaHHs nadig, noninadosi nobydosu, 2apMOoHiYHa 8epmukarib, @ MaKkox
BUHUKHEHHs1 arnbmepaujii i mo4amok ¢popmMyeaHHs1 MOHarnbHOCMI.

Knrovosi cnoea: nromHs, chbaHmaasii, modanbHul, niHeapHe mpaxkmyeaHHs, ¢hopmy-
BaHHS1 MOHasIbHOCMI.

In this essay modal, modal-harmonic and tonal-harmonic features of the fantasies
for lute of the 16" century are studied. It is shown that these fantasies are based
on modal linear traditions of the middle age whereas at the same time new vertical
harmonic features were developed and incorporated. Dominant are modal-harmonic
intermediate systems. Fantasies contain modal systems, the linear interpretation of
keys, poly-keys, harmonic verticals as well as alterations and the beginning tonal
formation.

Key words: the lute, fantasies, modal, the linear interpretation, tonal formation.

MY3MKO3HABCTBI  3anuLIaeTbCs
HUM i HeQOCTaTHbO BUBYEHUM.
Bigomo, WO B aHaniTUMHUX po3BigKax BYEHUX

JlaporapmoHiyHa MoBa dhaHTasin XVI cronit- roCTPOAMCKYCIl-
TS — OgHe 3 HaWUiKaBiWKnX NUTaHb Yy OOCHIAXEHHI

CTapOBUHHUX J'IaD,OFapMOHi‘-IHI/IX ABULL, aXe 3MYy-

Lye 3aHYpUTUCh Yy NpoLecy TpaHcgopmadii — Bxe
AoCcuUTb 3HavyHe ocnabneHHs cepedHbOBIYHOI MO-
[anbHOCTI, NiHeapHOI NOrikn cknagaHHs BepTU-
Kanem i BoOHOYaC CTaHOBIEHHS HOBUX TOHarbHO-
rapMOHiYHMX 3aKOHOMIpHOCTEN y 106y peHecaHcy.
CKnagHiCTb OCMUCNEHHS LUX NepexigHux npotie-
CiB 3ymMOBWSIO Te, WO NUTaAHHA aHanisy fagorap-
MOHi4YHOT MoBM B My3uLi XVI cT., ocobnmeo B TO-
rovacHUX iIHCTPyMeHTanbHUX TBOpax, 40 CbOroAHi
AK Y 3aXiAHOEBPONENCHKOMY, TakK i y BITYU3HAHOMY

BUOKPEMITIOIOTLCA ABi Han3aranbHiWi TeHaeHUil:
TSXKIHHA 0O @asmeHmu4YHo20 abo OO pempocriek-
mueHO20 MEeToAY BUCBITNIEHHS NagorapMOHIYHNX
AL, TOOTO 3 NepeBaroto aHanisy 3 6oky mogarnb-
HocTi abo 3 No3nuin dyHKLiOHaNLHOT TOHarnbLHOC-
Tit. 3 uboro npvBoOAYy BMHMKAKOTb TEPMIHOMNOTIYHI
PO36iKHOCTI. Y Hanbinbll BWU3HAHOMY CbOFOAHI
aBTEHTMYHOMY METOAi MOLUIMpEHa Mo3uuis, Lo B
XVI cT. BXe dopmyBanacs (yHKUiOHaneHa To-
HanbHICTb, | TOMY MOXHa 1 HeobxigHO 3acToCOBY-



ICTOPIA

BaTW BIANOBIOAHY «TpaguuUinHy» TepMiHomMorilo Ta
nos3HayeHHs. 3 iHWoro GOKy, HaronowyeTbCs Ha
BpaxyBaHHi e MofanbHUX ocobnmnBocTen i Biano-
BiJHOMY IXHBOMY TEPMIHONOMYHOMY OCMWUCIIEHHI.

O6upgBa normnsan He BTpayatoTb Hapasi CBOET
CUIMKW, MatoTb I'PYHTOBHI apryMeHTU Ta BXe BracHy
Tpaguuito. Kpim TOro, BUABNAETLCS, LLO, Hanpwu-
Knag, aHania 3 ornsaay Ha «K/acuyHy» moHalb-
Hy 2apMOHIl0, BUBEEHHSA OCHOBHUX FapMOHIYHUX
dyHkuin y TBOpax (T. BapaHosa, KO. Xononos,
O. Nomogi?), aktyanbHui He Tinbkn ana XVIcT., an
Ma€ BigHOLLEHHS 40 MY3UKM BinbLl paHHiX YaciB —
XI-XV ct. (I. Kotnapescbkuii, M. XoMUHCLKMIA®).
Yxxe XV ctonittam Garato JOCNigHWKIB OaTyOTb
BUHVKHEHHS] FapMOHIYHOI BepTuKarni Ta CTaHOB-
NEeHHs akopay .

Lle cunbHa gis moganbHOI cuctemMmn y TBOpax
XVI cT. cnpuyvHuna BUHWKHEHHSI HeobXigHoc-
Ti po3pi3HeHHs1 modanbHOi 2apmoHii XIV-XVI cT.
i moHanbHoi eapmonii XVII cT. (0. Xononos®), a
OTXXe, —CcnpoOy po3rnsiHyTU TagorapMOHiYHi ABULLLA
3 OBOX TOYOK 30pYy (l7l. XomuHcbkun, T. BapaHoBa,
T. ly6pascbka)®. MNMpoTe Le He 3aBaguno ogHoOMY
3 HaMBIgOMILLMX CyYacHUX 3axigHuUX OoChigHWKIB
CTapoBUHHUX NagorapMoHiyHux ssuw, b. Marnepy
Bke B 1992 p. (Hancy4yacHiwe nepeBuaaHHA —
2005 p.) ctBOpMTM MOHOrpadiyHe AOCNIMKEHHS
«CTapoBnHHa TOHambHICTb, MpeacTaBrneHa B iH-
CTpyMeHTanbHin My3uui 16 Ta 17 ctonite» («Alte
Tonarten dargestellt an der Instrumentalmusik des
16. und 17. Jahrhunderts»), B akomy aHani3 3gin-
CHEHO BUKITHOYHO 3 NO3uUii CTapOBMHHOT MOAanb-
Hoi Teopii”.

@DyHKYiOHanbHO-2apMOHIYHUL  aHasi3  BUKO-
puctoByBaB |. KotnsapeBcbkuin nig vac posrnsgy
noTHeBOI anTaszii XVI CT.. «npouec BUSIBNEHHS
TOHamNbHOrO LIEHTPY, BU3HAYEHHSI MO0 MONOXEH-
HS BIAHOCHO iHLUMX KOMMOHEHTIB popmMu i BCTa-
HOBMEHHSA CUCTEMU (PYHKLIOHANbHMX 3BYKOBUX
BiAHOWEHb B [HCTPYMEHTasnbHIN My3uui KiHUS
XVI — noyatky XVII cToniTe YacTo CTa€ OCHOBHUM
(hakTOpOM pO3BUTKY My3uyHOi aymku. Ocobnmeo
XapakTepHa Us CNpSIMOBaHICTb  PO3rOpTaHHSA
MY3W4YHOI chopMm Ons NIOTHEBUX daHTasin...» 8
(fx npuknag HaBoauTbCcA aHTasig Ans JOTHI
O’AxBinnu nepuwoi nonosuHu XVI ct.).

Ha npaBOMIpHICTb 3acToCyBaHHSA «2apMOHIY-
Ho20» noansidy Ta, BignoBiAHO, HA BMKOPWCTAHHS
HeOoOXigHOT rapMOHIYHOT TEPMIHOMOTIT BKa3ye TaKoX
OOBIYHO MpuUCKiNnMBa yBara camMux FHOTHICTIB [0
BEPTUKANBHOMO KOMMOHEHTY MY3UYHOI TKaHWHW.
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Ha nepekoHaHHs GaraTbox AOCRIOHWKIB, HaBITb Y
noby CepegHboBiuYdsi Ta paHHbOro BigpomkeHHs B
NIOTHEBUX IMNPOBI3aUigax Nopsia 3 O4HOMONOCHUMM
MENOONYHMMMK BUrpaBaHHSAMM 3HaYHy yBary npu-
OiNanuM BepTUKanbHUM CniB3BYYYSIM Ta IXHLOMY
akopaoBOMY BupileHHto. Liboro notpebysana cne-
umdpika rpm Ha LboMy iIHCTPYMEHTI °. [1o Toro X, oco-
6nueicTe TabynatypHoro 3anucy XVI cT. — ToyHe
BIATBOPEHHSA BCiX ansrepadii y 3anuci (Ha BigMiHy
BiJ 3anucy BOKarbHOI MY3WKW TOrO 4acy) poskpu-
Ba€ [iMCHO LWMPOKI MOXNMBOCTI ANA OCMUCHEHHS
HOBUX XPOMamuUKO-2apMOHIYHUX SIBULL,.

[oCTPOTY LUUX ANCKYCI JO3BOMNSAE YCYHYTU pe-
TernbHe BMBYEHHS NO3ULiM Pi3HUX AOCAIAHMKIB i ne-
penoBCiM —camMoro My3n4Horo matepiany. Llikaso,
LLIO B OAHOMY i3 3ayBa)keHb MPUXWUIbHUK Modarnb-
Horo Hanpsamky b. Maliep ogHO3Ha4YHO BKasye Ha
HanexHy HeobXigHICTb po3rnagy rapMOHIYHUX
asuy, XVI cT. 3 4BOX TOYOK 30pYy: « Takox nocTy-
NMoBe BUHWKHEHHSI MOHATTS TPU3BYKY MU MOXEMO
AcHO 6aunTn y ceigouTBax npubnusHo 3 1550
POKYy... LIa “cy4yacHa” ctopoHa my3uku PeHecaHcy,
ofHakK, He € EAVUHUM Ta NULLE iICTOPUYHO “cnps-
MOBaHUM”; YyXi HaM O3HaKW TiEl MY3UKU MU MO-
BWHHI po3rnagaTty Ta OuiHOBaTK SK PiBHI 3a 3Ha-
YeHHsM Ta BogHo4ac sk Aiesi» . [lompamMo Takox,
Wwo cneumndivyHmm nigbip 6. Manepom maTtepiany
Ons BNacHoro gocnifgXeHHs (nonigoHivyHa my3su-
ka, 30ebinblworo Ansa KNaeilWHMX iHCTPYMEHTIB)
[0BOAUTb, WO Nigxia, o6paHnin HUM 3a roNnoBHUN,
MOXe CMpUAMAaTUCS TiNbKM K OOUH 3 MOXIUBUX
i BUMKOPUCTOBYBATUCHA B aHani3i nvwe [eskux
ABULY, Y ranysi nagorapMOHI4YHOI MOBU B iHCTpPY-
MeHTanbHin my3uui XVI c1. Agxe, Hanpuknag,
OOCNiMKEHHA NIOTHEBOT My3unkn [obu PeHecaHcy
nokasye, L0 BigNoBiAHICTb PYHKLi rOSIOBHUX TO-
HiB MofanbHOro nagy Ao MenoguyHoi (pyHKLio-
HanbHOCTI BXX€ rapMOHiIYHMX TOHIB Nnaay, YiTke Bu-
SABNEHHS rapMOHIYHOT BepTuKani Ta gii akopais Ha
MernoaunyHi nobynoBu, HenonidoHiYHa npupoaa
NOTHI — BCe Lle Aae BaroMmi nigctasm Ansa nornaay
Ha YMCneHHi aBuLLa B NoTHEBIN My3uui XVI cT. 3
TOYKW 30pYy He TiNbKW CTApPOBUHHOI MOAarbHOC-
Ti, a BXe Oinbllue 3 ornsigy Ha HOBY FapMOHIYHY
PYHKLIOHANLHICTb.

Taknm YMHOM, Haronocumo, LWO 3acToCyBaH-
HA OBOX NigxodiB — 3 nmo3uuii we modarnbHuUx 3a-
KOHOMIpHOCMeU | 3 mo4YKU 30py GbyHKUIOHaIIbHO-
MmoHarbHUX ocobrugocmel — MOXIMBE | NPUPOAHO
3YMOBMEHE MepexigHMM XapakTepoM nagorapmo-
HIYHOT MOBW TBOPIB TOroO Yacy. BukopucTaHHs «2ap-
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MOHIYHO20» Moesnsdy € 3aKOHOMIPHUM i Heobxia-
HuM. OcobnmBo OieBMN BiH AN NIOTHEBOI MY3UKU
XVI cT., ockinbkn, no-nepiie, npouecu eBortoLii
MoZarnbHOi CucTeEMWM B TOHamnbHy BigbyeBanucsa y
CBITCbKiA My3ULli 3HAYHO LUBUALLE, HDK Y KYMbTOBIN
(V. XomuHcbkuii, |. Kotnapescbkuii, T. BapaHosa,
M. ErTiHrep), no-gpyre, nOTHA — akOpgoBUN iH-
CTPYMEHT, a MIOTHEBE MMUCTELTBO — YOCOOMEHHS
HOBOrO TOHAIbHO-FAPMOHIYHOTO CTUNI0 MMCbMa
(M. Xapnan, H. CimakoBa'?). Came B NnOTHEBOMY
MUCTEUTBI Ha MEepLIOPSAHI No3uuii BUXOAWUTb ne-
PEOCMUCIIEHHS NiHEApPHOrO TPaKTyBaHHA nagis 3
yciMa HOBMMW XPOMATUYHUMW HOBOBBELEHHSAMU
XVI cT., a TakoX 2apMOHIYHe iX pO3yMiHHA Ta yCTa-
NEeHHs1 2apMOHIYHUX BifHOLIEHb.

[MpONOHYEMO  PO3MMAHYTU  NagorapMoOHIYHY
MoBY (haHTasin ansg noTHi XVI cT. ABOX acnekTax:

1) 3 TOYKM 30pYy BUSBMAEHHS NagorapMOHIYHOT
POPMYIBbHOCTi, TOGTO BMOKPEMITIOUN NEpeBax-
HO BepTUKanbHi CTPYKTYpW;

2) KOHUEHTpyKuM yBary Ha nagoTOHarbHiIN
opraHisauii haHTasin 3 60Ky npouecyanbHOro Bu-
paXXeHHs1 NafoTOHaNbHUX 3aKOHOMIPHOCTEN, 30-
Kpema i iXHbOl B3aeMOofil 3 BepTUKanbHUMWN YTBO-
pPeHHsIMUN 13,

lpuknad 1

a) Hapsaec. ®aHT1asia Ne 12,
T. 15-17.

0) ®p. ga MinaHo. ®aHTasis
Ne 39, 1. 16.

1. llaporapmMoHiuHa hopMynbHiCTb

MoctynoBa 3miHa B XVI CT. mMoganbHO-
rapMOHIYHMX Nagis, WO Oynv reHeTUYHO NOB’A3aHi
3 OJHOrONMOCHUMMN CEpPEaHBbOBIYHUMU MOZYyCaMu,
Ha TOHamnbHICTb 3yMOBMNa AyXe CKnagHuin, Hepis-
HOMIpHUWI | BaraTocTyneHeBu nepexig Big iHTep-
BarnbHWX BepTMKanew, yTBOPEHUX MENOOUYHUM
pyxom romnocis, 4O Tpu- Ta YOTUPU3BYYHUX rap-
MOHIYHUX aKopAiB Y KMNacU4HOMY PO3YMiHHI LibO-
ro noHaTTa. ®anTasia gns notHi XVI cT. Hao4HO
npoaeMoHcTpysana Ui npouecu. |i nepsuHHa aun-
depeHLialis Ha pi3Hi XXaHPOBO-CTUIMLOBI MY3UYHI
HanpsiMy1 TOro nepioay Ta CXWUMbHICTb 40 MHOXWH-
HOCTi NPOAMKTYBanu LWKUPOTY W GaraTorpaHHiCTb
NposiBy NagorapmMoHiYHMX 3acobiB.

OaHMM 3 KOMMNOHEHTIB NTaforapMoHiYHOI MOBM
daHTasil € 3ymoerneHi niHeapHO MeNoOUYHO
102ikoro cmapodasHi kadeHyii, BIoOMI SIK BaXXnNuBi
TUMOBI 3BOPOTU KyNbTOBOI Tpaaumuii. 1o HUX MOX-
Ha BigHECTW CMONy4YEHHS, WO HanexaTb 0 T. 3B.
«OMMiHYipoBaHOI kageHLii», wo Oyna ayxe nowu-
peHo hopMyroK 3 YaciB cepeHbOBiYYSA Ta 3ra-
ayeanacsa B Teopii kageHuin XVI ct. (LlapniHo) .
Y baHTasisgx BOHa 3BY4MTb BapilioBaHO, 30KpemMa
3 KONOpYyBaHHSM OfHOTO 3 rofociB.

B) Motet Xlll cT. ®

broree =

i

ICHyBaHHs CcTapogaBHiX MiHeapHWX CTPYKTyp
NiATBEPAXYE (haKT, O Taka cama «rofiocosa Ka-
AeHuis» 6aratopasoBo 06irpyeTbca KoMnosmTopa-
MW He TifbKM B ABO- Ta TPUronocci, a h y 4otupu-
ronocHux nobyagosax, 36epiraloyn Npu LbOMY BCi
npaBuna ronocoBeaeHHs 1.

He meHLW sackpasuii nposiB MoganbHUX Tpaau-
Lin y baHTasigx — 3aCToCyBaHHA CTapOBUHHOI Ka-

= G

AeHuii nigivicekoro nagy — VIl — |. JaBHicTb umx
3arno3unyeHb NigKpecrnoe YiTke 36epeXXeHHs B HUX
CTapOBWHHOINO «npasuna Tepuil Ta CeKCTu», o
6yno TeopetnyHo obrpyHToBaHe we B Xl cT.Y’
BogHouac aBTopw baHTasin Bxe Aewo «moaep-
HisyBanu» Uen BUA KageHuii, agpke, 3amMicTb ni-
JicbKkoro nagy, BoHa 3’ABNA€TbCA Yy pirincbKo-
My 18,

lpuknad 2
a) @. NlangiHo. banara®®. 6) J1. MinaH. ®aHTasis B) J1. MinaH. ®aHTasisa
Ne 8, T. 104-107. Ne 2, 1. 77-79.
| i ; |% N, . i
L 1 1 1 1 ‘I : : E E : - '-j i
T B haces:
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OyeBUAHO, Taki AaBHi ycnaaKkyBaHHS BKa3ytoTb
Ha npuaineHHs 3HavHoi yBaru noTHIcTiB XVI cT.
Tpaauuii «BYEHOT» KyrnbTOBOI My3uku. OgHak Bu-
KNukae iHTepec Te, WO B YCiX npoaHanizoBaHnx
HaMy aHTasisx BIOCYTHIN «TanicMaH» My3uku
BiopomxeHHa — «kageHuis JlaHgiHo» 3 menoguy-
HuUm xogom | — VII — VI — | ctyneHis. Moxnueo, ue
OOVH 3 AoKasiB MiLHOro 3B’a3ky ¢haHTasil 3 yCHUM
CepefHbOBIYHUM MY3UKYBaHHAM, OCKiNbKKW, 3a
CBiAYEHHAMM O0CMiAHWKIB, BIOCYTHICTb «KageHUin
JlaHgiHO» — ue puca, WO po3pi3Hsana TorovacHi
YCHi Ta NMCbMOBiI KOMMO3WLLT 2°.

Y xodi BUHMKHEHHS rapMOHIYHOT BepTuKani
y aHTasiax Bigbunucs gsa npouecu. 3 ogHoro
OokKy, hopMyBaHHsI Ta yCTaneHHs1 B NeBHUX op-
Mynax diamoHiYHUX mepujesux eepmukarnel ma
ixHiX noedHaHb. 3 Opyroro, — nogarnblue ornaHy-
B8aHHSI XpoMamuku ma 3MmiHa ii poni. 30kpema,
OBOJIOAIHHA nNopsig 3 MENoguYHUM XpPOMaTms-
MOM BXe anbrepauielo rapMOHIYHOI Npupoawn,
Wo sKkpa3 BUHMKNA?!. CniBiCHyBaHHA LUX ABULY,
CMPUYMHUMIO NOSABY BENMKOT KiNbKOCTI MPOMiX-
HUX hOpM MK HecKrnagHumMuM TUNOBWUMW JiaTto-
HIYHMMK NOCNIJOBHOCTAMU B MOJarbHUX nagax i
BXe PYHKLIOHYUYMMM FAPMOHIYHUMY 3BOPOTaMN.
BignoBigHO A0 UbOro 3MiHIOETLCA PYHKLIA Meno-
OWYHOrO KOMMOHEHTY — Big [OMIiHYlYOro 3Ha-
YEeHHs1 40 3HaYHO NigNOPSAKOBAHOIO rapMOHIYHIN
noriui cniB3ByyY4s.

Yxe B OiamoHiYHUX mpu38yKO8UX Crig38y4YsIX
IXHA MenoguyHa NpMpoga 3HavyHo nocnabneHa ye-
pes nigkpecneHy BigoOKpPEeMIEHICTb i CAMOCTIMHICTb
uMx cnie3ey4, TOOTO Yepe3 BUSIBNEHHA XHIX rap-
MOHIYHUX sIKOCTen. BogHouyac MOMITHO, WO NHoT-

lMpuknad 3

a) J1. MinaH. ®aHtasia Ne 1, 1. 11-14.

6) J1. MinaH. ®aHTasis Ne 10, 1. 39-42.
BapiaHT 1— poswndposka J1. Wpage:
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HICTU NPUCKINNMBO CTaBUNMCS OO MNOBHOTWU 3BY-
YaHHA BepTuMKani: 3aBXau Hamaranucsa 36epertu
TepLito TPU3BYKY HE3anexHo Bif TOro, Yn Taki Bep-
TMKani 3acTocoByBanu B MOBHOMY, Y/ HEMOBHOMY
BuUrnsdi. TpM3BYKOBI CMiB3BYYYS 3'IBNSAOTLCSA Bif
YCiX CTYMeHiB nagiB i B LiNOMy cknagatTb SOMi-
HYIOYY FapMOHiIYHY OCHOBY (paHTasin. HaTomicTb
3ragaHi KBapTO-KBIHTOBI («NYCTi») CMONYyYEHHS
3'9BNAOTLCSA piglle, HXX TPU3BYKN (MepeBaxHoO B
KagaHcax), Ta 4aCTO PyXOM OLHOrO 3 rofioCiB BOHU
nepeTBOPOOTLCA B TPU3BYKOBY BepTUKarnb 3 Tep-
uieto 22, TiaTBepoKYeETbCA YyCTaneHa B HayKOBIN
niTepatypi AymKa, L0 TPU3BYK — L€ OCHOBHa oau-
HULSA rapMOHIYHOro MucreHHs Bxe B XVI ct., Tum
naye B MIOTHEBIN My3ULi TOro Yacy.

lNoTpanmBLuKM OO LWe Ailounx MoganbHUX Nagis,
TPU3BYKOBI MOEAHAHHS CMIPUANKM NOSABI ACKPaBoro
nposiBy y baHTasigx 2apMOHIYHOI ModasibHOCMI.
Maimxe KOXeH 3i CTapOBMHHMX NagiB OTpMMmaB
BMacHy [iaToHiYHY pernpeseHTauilo Yyepes TUMOBI
Tpu3BykoBi 3BopoTW. Lle 3aebinblworo Tepuiesi,
CEKYHAOBI Ta AiaTOHIYHI KBapTO-KBIHTOBI NOEAHAH-
HSA, WO e He NigKopAnMca rapMOHIYHIN (PyHKLio-
HanbHocTi. CBiXiCTb rapMOHi4YHUX chap0, NnpocToTa
N HEBMMYLLEHICTb OydoOBU LMX 3BOPOTIB — AMBO-
BWXHI. Hanpwvknag, gopivicekuii nag npeacraene-
HWUI NOCNIOOBHOCTAMM, B SIKMX 06irpyetbes VI cTy-
niHb y IV MaxopHomy Ta Il MiHOpHOMY TpU3BYKax:
[ =V —IV—Il -1l (npuknag 3 a), | = IV, [ -V,
-V-IV-LLIV-V-IV-I-V (npuknag 3 6), | -V,
-V-=VI-IV,-IV-V (npuknag 3 8), | -V-IV-V,
VI, =V, =V —1V, Towo. (Y ayxKax cxem MicTATbCA
Ti MO3HAYEHHS, WO € NPOXiAHMMY BEPTUKANbHUMU
YTBOPEHHAMU).

6

BapiaHT 2 — po3wmnpoBka aBTOPKKN CTaTTi:

T

&
1

B) J1. MinaH. ®aHTasia Ne 1, 1. 1-5.
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r) JI. MinaH. ®aHTasia Ne 8, 1. 9-13.

BapiaHT 1 — po3wmdpoBka

J1. Wpape: aBTOPKW CTaTTi:

BapiaHT 2 — po3wmdpoBka

L}

-—
-
P

o |

L

S=l

e )

Oewo noxmypa 3abapBneHicTb dpiriicekoro
nagy nNigKpecnioeTbCa CrnonyYeHHAMN 3 Maxop-
HUM TpM3BYKOM Big Il cTyneHs Ta miHopHum Big VII:
[ =1 =VII,— I (npuknag 4 a), VIl =1 = VII, - I, IV —1II
lMpuknad 4
a) 1. MinaH. ®aHTtasia Ne 8, 1. 1-4.

BapiaHT 1— poswundposka J1. Wpage:

' S —cre o —
™ i :” + i’f = = Lt +
i ek
1
i | 5
L) r‘
|
=1 =1Il, 1, = VII, 30kpema TUNoBoto rapmoHisaulieto
«dppirincekoro 3sopoty»: lll =1l -1, — VIl -1 (npun-
knag 4 6), IV-Ill-11-1%,

6) J1. MinaH. ®aHTasia Ne 8, 1. 9-13.
BapiaHT 1— poswwndpoeka J1. Lpage:

RldL

il
i
Rl
:

BEN

L& ]

e

-

IFPRrLE

-

L]

.

"
™

el 'J

=Rl

} } I =
—
ik i
{ﬁll - " E L & |
+ H—t H
t t—t — £i
D B

He MeHW BULIYKaHMMK € CMOMy4YeHHa 3 Ma-
XOpHUM Tpm3BykoMm Bia VIl cTyneHs Ta MiHOpHUM
Bia V B Mikconigicekomy nagi: IV, — 1 — VII — |
=VIH =1, =1V —=Ill,— I, =1 =VI-11V-V(°)
=l =1,1=VIl -1 (npuknag 5 a), — a Takox ce-
KyHOOBWI 3B’A30K MaXOPHUX TpuaBykiB | — Il — 'y
nigincekomy nagi (npuknag 5 6, nepwi Tpu Tak-
™). Y npuknagi 5 6 cnoctepiraemo Takox nepe-
TBOPEHHSA MenoaudHol ansTepauil B rapMOHIYHY
CKrnafoBy BepTukani.

OnaHyBaHHS rapMOHIYHOT

yHKLii  Xpoma-

BapiaHT 2 — poswudpoBka aBTOpKK CTaTTi:

ke
-3
H

s
H

TUKM CMPUYUHUIIO YTBOPEHHS TUMOBUX XpoMma-
MUYHUX MOOaribHO-2apMOHIYHUX MOEOHaHb, LU0
3'ABMNAIOTLCS HE3ANEXHO Big NagoBOro BMPILLEHHS
aHTasii. Hanpuknag, y BkasaHoMy B3ipui Meno-
OVYHWUIA pyX HA OCHOBI TPM3BYKY NEPLUOro CTyneHs
po3’edHye ABa OOHOBUCOTHUX TPU3BYKWN 3 Pi3HOHO
Tepuieto. TakuM YNHOM YTBOPHOETLCH rapMOHIYHA
iHToHauis (tepmin T. KpaBuoBa) sictaBneHHsa of-
HOBUCOTHMX Ma)OPO-MiHOPHMX TPU3BYKIB (Y OaHO-
My BUNaaky Tpussykis Il ctynens)®: 1— 11 —1 -1
=, — Vi, — 1 (npuknag 5).

6ioH.
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ICTOPIA
lpuknad 5
a) ®. pa MinaHo. ®anTtasia Ne 39, 1. 25-27. 6) J1. MinaH. ®aHTasis Ne 2, 1. 61-66.
BapiaHT 1 — poswudposka J1. Wpage:
ﬁ 1'--|1 i % fi — i | [
; EE k@fﬁq ey
. hgs——tg——did 13 |4 |
I3 ] (2 =
= i BapiaHT 2 — po3wmndpoBka aBTOpKM CTaTTi:
fi | I |
. E 1 1 J£ I:I ; : I | F— = ==
o - J-J- {J ; - f
ﬁ—.—. I.Jl J -y ﬂ L% | %:
& & & L] L] I - - &
bkda dodd 97 O 15 A
3 e oy T
+ H——3—t——+ t 3 i
. | H‘ b | z H 1l

Llet Ta iHWwi nogibHi NpuKknNaam HA04HO iINKCTPY-  MIHOPHOTO TPU3BYKY YM MOr0 OBGEPHEHHS, JOCUTL
I0Tb Ait0 AeKiNbKOX ModarnbHUX NafiB i BHACMiAOK  HecrnogiBaHO 3By4vaTb iXHi MaxOpHi BapiaHTu, sK
LbOro — 3Ha4yHe yCcknagHeHHsi nagoBux nNobynoB, i HaBnaku. Yacom MaXopo-MiHOpHa anerepadisi
IXHBOT MENOAMYHOI peani3auii Ta 3B's13KiB i3 rapMO-  CNPUYMHAE YTBOPEHHSI OPWriHanNbHUX, Mamxe cu-
HIYHMMUW BepTMKanamu (Npo Le NTUMEeTbCH Aani). METPUYHUX, XPOMATUYHUX MOAArbHO-FapMOHIYHUX
BkasaHa BapiabernbHicTb Tepuii B 04HOBMCOTHUX  nocnigosHocTen: |-V . —1I . —1 “Voop. ™ M
TPM3BYKaxX LUMPOKO 3acTocosyBanach i B iHwmx V,__ —1 . (*Npuknag 6)
aHTasigx. IcHye 6e3niy 3BOPOTIB, B AKUX 3aMiCTb

lpuknad 6
J1. MinaH. ®aHTasis Ne 10, 1. 41-49.

BapiaHT 1 — poswmncpposka J1. Wpage:
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BapiaHT 2 — po3wudpoBka aBTOpKK CTaTTi:
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KATEPUHA IITPUO®AHOBA. MOJAJIBHICTB I TOHAJIBHICTD Y ®AHTASII JIJIA JIIOTHI

YcTaneHow rapMOHIYHOK MopJanbHO-XpoMa-
TUYHOK [HTOHAUiE € Mmanomepuiesuli 38’s30K
080X Ma)KOPHUX MPU3BYKi8 y HU3XIOHOMY YU y 8U-
cxiOHoMy HarnpsimMkax. BiH BUHMKae y paHTasisax gk
Yyepes NpoxigHi cnie3By4usi, Tak i B 6e3nocepen-

lMpuknad 7
a) . MinaH. ®aHTasis Ne 8, 1. 75-83.

BapiaHT 1 — po3wwudposka J1. Lpage:

HbOMY 3iCTaBneHHi akopais. binblw nowmnpeHnm
y TBOPYOCTI NIOTHICTIB ByB nepwumn cnocié (npu-
knag 7). MoxnmBo, Lie NOSICHIETLCS NParHeHHSAM
YHUKHYTU MEPEYEHHS, LU0 YTBOPKETLCA MpU 3i-
CTaBrEHHi CniB3ByY.

1 =
ar
e
L |

e eagwiear %eg routo
1 Jlg [ [d ST
I-:'Id E L | ¥ LUk E .:
VLol sl b i bu e -

[aHe akopgoBe CMOMyYeHHS MOEOHYE Lien
YKaHp 3 BEMNYE3HOHO KifbKiCTIO BapiaUilHUX TaHUIB
XVI c1. BoHO no3HaveHe Ge3nocepenHbo 6mm3sb-
KiCTIO 0O rapMOHIYHOT mogeni ¢onii Ta cnopigHe-
HUX 3 Hel naccameuuo antico n pomaHecku, ballo
del fiore, naBaHu, BiNbAHCIKO, TaHLIIOBaNbHUX apin

lpuknad 8

— e —

-q:..ﬂ. .g_ B. "g_'ﬂ"'f:'

3aKOHOMIpHO, WO UeW rapMOHIYHUIA 3B’S30K
YTBOPUB CTPWXEHb Ans Hanbinblw MNOBTOpOBa-
HOT KagaHcoBoi chopmynu aHTasin. BoHa moxe
3By4aTu 3i BMEHLUEHM CEKCTaKopAoM Bifl CbOMO-
ro crynexs: VII__—1 — N4 —— | (npuknag 9 a),
\{Ileon_ - VI - V@pM_ -1 (anKna,q.Q B). TaKV!M YMHOM,
3'BMNSETbCA LiKaBa «MOAEpPHi30BaHa» iHTepnpe-
Talig 3a3HadyeHoi cepeaHbOBIYHOI «rorocoBOI»
kageHuii VI, — 1. Y Hil HasBHe noedHaHHS Lwe

Ta GaraTboX iHLWMX XaHpiB, B OCHOBi sIKMX Oyno
BapitoBaHHA rapMoHiyHOI Mmogeni (npuknag 8).
3peLwToto, Ak HanBaxnuBiLLy hopmyny Ans iMnpo-
BidyBaHHs ii Buainue fiero OprTic y «TpakTati npo
rnocu...» B 1553 p.»

CTapOBUHHOIO rONOCOBEAEHHS, «MYCTOI TOHIKMY i
BiATBOPEHHS BXe HaTypanbHOro Ta rapMOHIYHOro
MiHopy 3 anbrepauieto VII ctyneHs, wo Habysae
PYHKLiOHaNLHOro AOMIHAHTHOrO 3HadeHHs. [po
BMCOKWUI PiBEHb rapMOHIYHOrO OCMUCIIEHHS 1 rap-
MOHIYHOI aBTOHOMiI3auji Uiei dopmMynn CBIgYUTb
TaKW 3HAKOBWUM AN TOrO 4acy eKCMEepPUMEHT, SK
YTBOPEHHSA 3 Hel nepepsaHoi kageHuii: VI — 1 —
Vil — VI (npuknag 9 6).

6rapm.
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lMpuknad 9

a) 1. MinaH. ®aHTasia Ne 1, 1. 72-74
BapiaHT 1- poswudposka J1. Wpage:

BapiaHT 2 — po3wmndposka
aBTOPKM CTaTTi:
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6) 1. MinaH. ®aHTasisa Ne 7, 7. 63—-65
BapiaHT 1 — poswudpposka J1. Lpage: BapiaHT 2 — po3wundpoBka
aBTOPKW CTaTTi: | l l 1 J.
ﬁ | h ‘ I
% . " i
fen Bl E S S——
) | = |- = o 5
e} = o
Ne 1, 1. 8—11.
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S

I[HWuM BMNagok, ©e3nocepedHe 3iCTaBreH-
HS Ma)XOPHMX TPWU3BYKIB, LLIO A€ B anbrepauisx
3CyB Bigpasy Ha Tpu 3Haku, TpannsetTbecsa y daH-
TasiaXx He 4acTo Ta NPEeACTaBnsie B LUX TBOpaXx,
OYEBUOHO, OOUH 3 MepLUMX B3ipLiB BUKOPUCTAHHS
AaHoro 3acoby. Taki rapMOHiYHi MOCNiAOBHOCTI TS-
XilOTb BXe [0 eKCrnepuMeHTanbHOoro magpurany
60-x pp. XVI cT., e BOHW NEPETBOPIOOTLCS B OAMH
3 rONMOBHKX 3aC06iB rapMOHIYHOIO PO3BUTKY 26,

MonepenHboto po3pobkold MambyTHIX Tepuie-

lpuknad 10
a) J1. MinaH. ®aHTasis Ne 4, T. 47-51.

.

e

i

i

4

L fumit s

BMX JTaHLoriB BOA4aeTbCA 1 YCBIAOMITEHHS BMpas-
HOI poni eennuKkomepuesozo 38’93Ky 080X Maop-
HUX mpu3eyKie y HuU3xidHomy Hanpsmi. Lie sickpase
CMOMNyYeHHs TPannsaeTbCA HEYACTO, ane BXe BUKO-
Hye OYHKLii BaXNMBOrO CMHTAKCMYHOIO 3acoby —
po3ainse Mmexi YacTuH Yn po3ainis dpaHTasin. BoHo
BMHWKAaE ABOMA LUMASIXaMu: NepPexoaomMm i3 TpU3BYKY
Ha V cTyneHi oo Tpussyky Ha lll (npuknag 10 a)
Ta NoegHaHHAM MaXopHUX akopais | n VI cTyneHis
(npuknaa 10 6).

B) J1. MinaH. ®aHTasisa Ne 6, 1. 69-72.

x|
il

Tﬁ-‘-ﬂ
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KATEPUHA IITPUO®AHOBA. MOJAJIBHICTB I TOHAJIBHICTD Y ®AHTASII JIJIA JIIOTHI

Ak pigkicHM, ane sCKpaBWi «rapMOHIYHUIA
Kypno3s», y Taknx MOAanbHO-rapMOHIYHNX «BMpa-
BaXx» TPaNMsiETbCsA CNONy|EHHs g pop. = \(IG4 con LLIO
B OCHOBHOMY BMSIBi CMiB3BYY BifTBOPIOE iHTOHALLIO
TPUTOHOBOIO MOEAHAHHS MIHOPHOIO Ta MaXXOpPHO-
ro TpM3BYKiB y HU3xXiaHoMy Hanpami: [l — 111, — I1s 2op.
= VI on. — Vlls o, — | (Mpuknag 10 B). Xoua He-
3aKpIiNMEHICTb rapMOHIYHUX BepTUKanen ceigynTb
pajlle npo nepesary MernofuMyHol Npupoan Lboro
3BOpPOTY. TOMY He OAMBHO, IO Taki NOEAHAHHSA 3y-
CTpivaloTbCa JOBONI PigKo.

Baromoto cknagoBOK FapMOHIYHOI BepTuKani
daHTasin € 3gopomu, iOeHMu4Hi 0o MalbymHix
MOHanbHUX bYHKUiOHanbHUX nposigie. Y LUnX TBO-
pax BigoOpasunocs 3aranbHe ycrarnieHHs MandyT-
HiX TOHaNbHUX aBTEHTUYHUX i NnaranbHUX dop-
myn. Hanpuknag, | -V -1, V—-ltal-IV-1,IV—-1,
I — 1. Cuna menognyHoro akTopy B rapMOHii TOro
yacy Ta y paHTasii 30Kpema BUKIIMKAE CyMHIBU
OO0 OAHO3HAYHOCTI BU3HAYEHHSA LMX i NOAIOHUX
dopmyn BXe K ToHanbHUX. OgHaK BUOKpEMMeH-
HS LIMX 3BOPOTIB NIOTHICTaMK, HaBiTb 30CEpPEeKEH-
HSA Ha X MOBTOPEHHI, BiAMOBIAHICTb IXHLOI (PYHK-
Ui ManibyTHIM TOHaNbHWM CMOMYyYEHHsIM Ja€ Ba-
lpuknad 11

a) J1. MinaH. ®aHTagis Ne 1, 1. 7-9.

romMmi nigctaBu AN BM3HAYEHHS iX K TOHANbHUX.
HasiBHiCTb hyHKLiOHANbHO-TOHANBHUX 3B’A3KIB Y
draHTasisgx OBOAUTL i BIATBOPEHHA B HUX Ha LN
OCHOBI CKnagHiwmnx ¢gopM rapMoHi4YHKX CNiBBIiAHO-
weHb. OnaHyBaHHA rapMOHIYHOT BNACTUBOCTI XpO-
MaTUKW, 30Kpema BNacTUBOCTEN BBIGHOTO TOHY,
CAPUYMHUNO HE TiNbKM MOSIBY 3BOPOTIB 3a yyac-
TIO rapMOHIYHOI (MIHOP) Ta HaTyparnbHOi (Maxop)
OOMiIHaHTK, a N 3aKpinneHHA NOBHOI rapMOHiIYHOT
dopmymm S—-D-T(IV-V -1, 1l -V — | Taix Ba-
piaHTK). HalsickpasBille BoOHa nNposiBUIiacb y 3BO-
poTax MOBHOMO KagaHcy?’. Y Hux cybgomiHaHTa B
GinbLWOCTi BUNaaKiB nNpeAcTaBneHa BciMa Tpu3By-
Kamy cyboomiHaHTHOT rpynu Ta iIXHiMM obepHeH-
HAMK, @ OMiHaHTa Oinbll OQHOMAaHITHO — V TpuKs-
Bykom ab6o VIl i3 saTpumMaHHAM 40 BBIAHOTO TOHY
un 6e3 Hboro. Hanpuknaga: | (1) — II6—VrapM. — 1 (npu-
knag 11 a), VI —VrapM_— Llg—=N=VIl, =1, 1-V-VI
— IV =V — | (npuknag 11 6). Ax oguH i3 Hacniakis
MOoZanbHOCTI, B LIMX MOCMIAOBHOCTSIX TPansieTbes
3BOPOTHICTb Y rapMOHi4HMX 3B'Askax: IV —V — IV,
—V —1 (Jlyic MinaH. ®aHTasia Ne 18); | -V - IV, -
IV =V — I (Nlyic MinaH. ®aHTasis Ne 6).

6) Moninapo. daHTasia Ne 9, 1. 68—70.
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LUnmm nocnigoBHocTamu paHTasia Hacamne-
pen noegHyeTbCs 3 BapiauiiHuMy TaHuamMu. Agxe
3aranbHOBU3HAHMM (hbakToM cepen OOCHIOHUKIB €
Te, wo 3BopoU Il —IV-V-ltmal-IV-1-V-1
Oynn OCHOBOI rapMOHIYHOIO PO3BUTKY Naccamell-
uo moderno y XVI cT., a ni3Hiwe — capabaHgu, Ka-
Hapio, YakoHn %,

Mopganbwunin wabenb onaHyBaHHS TOHAIbHUX
NnocnigoBHOCTEN BTINUBCA B 380pomax, aHaso-
2i4HUX G0 CcrosfyYeHb 8Xe 3Ha4yHO PO38UHYMIWON

lMpuknad 12.
a) Mynappa. ®aHTasia Ne 17, 1. 50-53.

$ | By

Kacu4HOIi moHasibHOCMI, WO B My3uLi Mi3HIWMX
yacie BusHa4yatotb Ak: V, — DDVII, -V — | (npuknag
12 a), | -DDVII, -V -1, DDV, -V — .. Kpim uporo,
€ NPOTOTUNM MaNBYTHIX cenTakopaiB AOMIHAHTHOI
Ta cybAOMIHAHTHOI rpyn, a TakoX «HEeHOopMaTuB-
HUX» TPU3BYKIB — 30iNbLUEHOro, 30Kkpema AOMiHaH-
TOBOrO TPU3BYKY 3 ceKkcToto: |14, — Vé—V (npuknag
126), Il,—- (%) -Vé -V - (D) -VI-V°* -V - (D,)
(npuknag 12 8), D%, — I, VI, - D8 — I, I =1, -l Ta
iHLLI.

0) ®©. ga MinaHo. ®aHTasia Ne 27, 1. 14-16.




ICTOPIA

B) ®. na MinaHo. ®aHTasia Ne 27, 1. 43—46.

Be3cyMHiBHO, B UMX Ta iHWWX NOAIGHMX npu-
Knagax HasiBHUMA TakoX nepexig Big MenoanyHo
«CKnageHux» BepTukanen oo noBHOUIHHUX rapMo-
HiYHMX akopgiB. OgHaK OYEBUOHUM € YCTareHHs
KNacu4HOi CTPYKTYpU BepTuKanen i yHkUioHanb-
HOI 3aNeXHOCTI SIK MiXK TOHaMWK, TakK i MiX criB3ByY-
yamu. Lle ymoxxnmenioe BnubyaoByBaHHSA Menogmny-
HOT cpirypauii, po3pisHEeHHs MenoanYHKX 3BYKIB Ha

lMpuknad 13
MoniHapo. ®aHTasis Ne 9, T. 38—40.

http://www.etnolog.org.ua

akopJoBi Ta HeakopaoBi. Ha ocHOBI LMX sBULL Y
haHTasigX BMHMKAKOTb HaBiITb PO3BUHEHI Cnomny-
YeHHs1 Ha 3pa3oK ManbyTHIX NonicpyHKLioOHaNnbHUX
nobygoB Ha OOMIHAHTHOMY OPraHHOMY MYHKTI 3
YTBOPEHHSIM KafaHCOBOro keBapTcekctakopay: VI
- K¢ —(D,) — K8 =V -1 (npuknag 13); lll = Il, —
K, =V (V,) — | (PpaHuyecko aa MinaHo. daHTasis
Ne 39).

| ] 1

ST gL n g Of

Taknm 4YMHOM, BepTUKANbHWUIA NagorapMoHiy-
HWUIA acnekT My3n4HOl TKaHWHKU dbaHTasin ans nioT-
Hi XVI CT. cnpsAMOBaHO Ha MHOXMHHICTb BiATBOPEH-
HSA eneMeHTIB pi3HUX nepiodiB popMyBaHH4A. Tak,
Y HUX CRIBICHYIOTb Lle CepedHbOBiYHI MoaanbHi
CMOMyYeHHd, MOAanbHO-TaPMOHIYHI OiaTOHIYHI Ta
XpoMaTtunyHi 3BopoTn XVI CT. i BogHOYacC yxe HOBI
AN TOro yacy TOoHanbHi noegHaHHa. o Toro X,
Li BepTUKanbHi yTBOpEHHS nNpeacTaBneHi sik ycma-
neHi popmyribHi 360pomu, WO CBIgYNTb NPO BU-
COKMI CTYMiHb OBOJIOAIHHA yCiMa UMK 3acobamu.
daHTasia 6esnocepeHbO Bigasepkanvuna rHy4kmi
i CKnagHwW Npouec B3aEMOAil Ta NepeTBOPEHHS
TOrOYaCHMX MENoANYHUX [OOCArHEHb, 30Kpema
XpoMaTuKK, y cTani BepTuKanbHi CTpykTypu. [Mpun
LbOMY MoAarbHi Ta rapMOHIYHO-TOHarbHI pucK fj-
0Tb L 3 PIBHOIO CUIIOL0.

2. JlapoToHanbHa opraHisauis

AHanis npowecyanbHOro BTiNEHHs y paHTasisgx
anga noTHi XVI ctonitta MoganbHUX i TOHaNbHUX
3aKOHOMIPHOCTEN J03BOISE TAKOX BUSIBUTY LiiKaBi
NposiBU LMX OBOX cucTeM. AK i B Garatbox TBopax
TOro vacy, daHTasii posrnsganucb aBTopamu B
KOHKPETHOMY MOOasisHOMY NafjOBOMY BUPILLEHHI.
YuncneHHi BKkasiBku aBTopiB Ha haHTasii Ta ixHi Ko-

MeHTapi 4o BnacHux 36ipok?® ceigyaTtb Npo Te, Wo
(haHTasii BBaXXanncs HaBiTb CBOEPIQHOI BNPaBOHO
Ha nNeBHUI ModanbHui nag. CyTTeBy porb Y LbO-
My BigirpaBana 4itko copmyrnboBaHa KOMMO3u-
TOpamMu negaroriyHa CnpsIMOBaHICTb BinbLUOCTi 3
aHTasin. Hanpuknag, Hapsaec 14 dpaHTasivt kHu-
rm (1538) po3TaloBye TakKMM YMHOM, LLIO Lii TBOPYU
CKnagaloTb [Ba HEMOBHI «LIMKNX Ha BiciM Moaanb-
HUX NagiB»: daHTasii 3 nepLluol 40 BOCbMOI Bif-
noBigHO nosHayveHi Ak «Primer tono», «Secundi
tono» i Tak pani go «Octavo tono»; daHTasii
Ne 9, 13, 14 — «Primer tono», Ne 11, 12 — «Quinto
tono» Ta Ne 10 — «Quarto tono» *. Mygnappa nas
MofanbHi «BKasliBKU» TinNbku Anga ¢aHTasin gpy-
roi kKHurun (1546 p.): nocnigoOBHO NMO3HAYEHHs Big
nepLLoro 40 BOCbMOro MoAycy MatTb paHTasii 3
Ne 15 po Ne 27 3, 3pewrToto, Jlyic MinaH Jo Kox-
Hoi 3 copoka chaHTasin «El Maestro» (1536) nae
BnNacHe nagoBe no3HadyeHHs. Llen komnosuTop
He JOTPUMYETBLCHA CTPOroi NOCniAOBHOCTI Big nep-
LLIOro 4O BOCbMOrO fagy, a Aae noAiviHi BKa3iBKu
(Hanpuknapg, «Fantasia del tercero y quarto tono.
Tono mixto» — ®aHTasia Ne 9). Tum camum aBTOp
BIAMOBNSAETLCA Bif NoAiny najis Ha aBTeHTUYHI Ta
nnarasnbHi, WO Ha TOM Yac Gyno ocobnMBo akTy-
anbHo *2,
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Lli Ta nogibHi MmoganbHi NO3HA4YeHHS1 MOBUHHI
Bynu 6 cBiguUMTM NPO BaXXNUMBICTb i QIEBICTb (haH-
Tagsin LWe cepeaHbOBIYHOT TpaamLii «BYEHOI» Kynb-
TOBOI My3uku. | fgificHO, Taka yBara go npobnem
napgy y dpanTasii nigTBepaxye i BUCOKUIA «CTaTyc»
y npodpeciviHin mysuui XVI ct. lNMpoTe aHani3 nago-
BOi OyZOBM LMX TBOPIB BKa3ye Ha Te, O L aBTOp-
CbKi MOfarbHi BU3Ha4YeHHS BinbLIoo Mipoto Bynu
TEOPETUYHOIO iHEPLLIEID Ha «BYEHY TpaauLio» Ta
nvwe atpubyToM EHUUKNOoNeanyHOi «MYy3UYHOI
KHurn» XVI cT. HeBunagkoBo, WO NPUCKINNKBI
MOJarbHO-NaA0BI BKa3iBKM 3'ABMAOTLCA NULLE B
iCMaHCbKMX KOMMO3UTOPIB, a OT Y BU3HAHOroO «Kna-
CVKa NIOTHEBOIT MYy3uku» iTaninya dpaHdyecko ga
MinaHo Taki No3Ha4YeHHs BigCyTHi. 3HMKNA usa Tpa-
auuis B NOTHEBMX haHTasisx Apyroi NonoBUHM
XVI cT., xo4a nagoBui BUrNA4 daHTasii npu Lbo-
My Maiixe He 3MiHMBCs .

Mpouecn po3BuTKY, WO 3adpikcyBana dakx-

lMpuknad 14

dpir-eon. nin-ioH.
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Tox, xo4a KOMMNO3NTOPW N HE BAABanucs Ao Bia-
POMAXKEHHS B TBOPAX XPOMATUYHOIO M EHAPMOHIYHO-
ro HaxmniB fagiB rpekis, BOHU po3LumpoBanu pyHk-
Lii cTyneHiB nagis. Take ycknagHeHHs naais nopsig
3 OnaHyBaHHSIM BEPTUKANbHUX XPOMATUYHUX CTPYK-
Typ Bigobpakae nowmpeHun y 40-i pokm XVI cT. Ha-
npsiM po3pobkn XxpoMaTn4yHOi ModanbHocTi 6. MNpu

P B o

ﬂ,ﬂ:“—ﬂ'

Tasigd, 3yMOBWMNM [OMiIHYBaHHS B Hil nepexigHux
MOoZanbHO-rapMOHIYHNX bopM — 3miwaHux rado-
2apMOHIYHUX cucmeM 3 nepeBaro abo CTapoBUH-
HOI MoaarnbHOCTi, abo BXe pUC HOBOI TOHArbHOCTI.
Lle npu3eeno Ao BenbMuU pyxfiMBOro BUPaXeHHS na-
OOrapMOHIYHOro PO3ropTaHHs haHTasii K y HeBe-
NVKNX eneMeHTax, Tak i y popmi B winiomy. 3millaHi
nagorapMoHiYHi CUCTEMU CIPUANN NOSIBI BULLIYKA-
HOro CniBBiAHOLLEHHS JiIHEAPHOro Ta rapMOHIYHOIO
KOMMOHEHTIB MY3UYHOI TKaHWHW TBOPIB.

MepebynoBun CTpyKTypWu nagie, gedani cminu-
Bille OMaHyBaHHA XpPOMaTWKKW, B3AEMOMNPOHUK-
HEHHS1 NadiB ogHOro Haxuny — yce ue Biabunocb
y cKknagaHHi 3wmiwaHux nadig®. YTBOpunucs
DpIrinCbKko-eoNINCLKUN®,  OOPINCHKO-e0MNiNChKNI
i MiKCONiAiNCbKO-IOHINCbKUI, NiAiINCbKO-iOHINCbKUI
naau. Piglie noeaHyoTbCA 03HaKKU PisHOPIAHUX Na-
niB:  MiKConiaincbKo-eoniNnCbKNn, MiKCOoniaincbKo-
OOPINCLKNN | OOPINCBHKO-IOHINCBKUIA.

[0p.-iOH.

iy 4 By G
—t é,“a
e O —— o

MiKC-A0p.

o0 ioio o

LUbOMY B ranysi nagoBoi BMHaxXiONMBOCTI crnocTe-
pira€eTbCs NeBHa BiOCTOPOHEHICTb EKCNEPUMEHTIB
NIOTHICTIB Bif BEPTUKaNbHUX YTBOPEHb. Y ¢haHTasi-
SX MOXHa 3HaNTV YMmarno npuknaais cyTo siHeap-
HO20 mpakmyeaHHs nady. Hanpuknag, y caHTasii
Ne 3 Mygappu 3wmiwanun nag C BMPaXEHWN

iOH.-MiKC

Malxe CyTO OAHOMONIOCHMM MacaXem:

lpuknad 15
Mypappa. ®aHTasia Ne 3, 1. 40-41.
R b o PO ;i __
=5 j :,__,,:lj -' : J.T __ = : =
= = LITr s Cefrettr

Cwuna niHeapHOro MMUCMEHHS iHKONMWU CNpuUyn-
HsNa YTBOPEHHSI TOCTPO AMCOHYHOUUX r1osina-
dosux nobydos. Y «®daHTasii, wo imiTye apdy

lMpuknad 16
Mygappa. ®aHTasis Ne 10, T. 126—130.

JTioposika» Mynappu kinbka pasis 3By4nTb 4BOrO-
nocHa pasa i3 CyMilleHHAM g Ta g __ B Pi3HUX
rorocax.

fop. mer.
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ICTOPIA

XpomaTnyHa Menoguka Moxe 3baradyBatw,
3gaBanocs 6, 3BuyariHi diamoHiyHi mepuiesi eep-
mukarni. Y ubOMYy BUNALKy BUSBIEHHS 3MilLAHOro
nagy Takox BigOyBa€eTbCH CyTO fliHEApHMM CMOCO-
6om, xo4a i MoB’A3aHe BXe 3 NPOSIBOM 1POCMIilluX

lMpuknad 17%

J1. MinaH. ®aHTasia Ne 9, 1. 1-3.

BapiaHT 1 — poswndposka J1. Wpage:

ik Fi]
¥
s

&
i
1
}

[NepeTBOpEHHS MENOAUYHOT XPOMaTUKK B rap-
MOHIYHY BUMarae yckrnaHeHHs 3B’s3KiB Menoauny-
HOro Ta rapMOHIYHOro KOMMOHEHTIB. OnpavtoBaHHS
KOMMO3NTOPaMM HOBMX FAPMOHIYHMX NagiB, Maxo-
py Ta MiHOpY, B yMOBaxX CKrnagaHHsS rapMOHi4HO-
ro KagaHcy npuseerno Ao TOoro, WO B PO3BUHEHUX
nobyaoBax TOHaNbHI NPOSIBU 30CEPEKYIOTLCS, K
npaeuno, B kagaHcax. [OuinbHO 3a3HaunTu, Lo
Taka NapuTETHICTb MOAaNbHUX | TOHANBbHUX CTPYK-
TYp 3anuwaeTbcs y haHTasiax ynpoaoBX yCbOro

http://www.etnolog.org.ua

mepuiesux sepmukanel. Yacom ue nNpusBoOaAUTb
AO BUHWKHEHHS NnepeyerHs: e, I =1 =11l (npwn-
knag 17),D,,.. . | — VI, = VIl . — 1 (Jlyic Minan.
daHTasii Ne 12, 13, 14, 18; dpaHyecko ga MinaHo.
®aHTasii Ne 10, 13; Hapsaec. ®aHTasis Ne 12).

2
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FY
E3
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e

LT =9

s

XVI cToniTTa, Mamxe He3anexHo Big CuUnv Nposisy
TOHanNbHWX 3akoHOMipHocTen. Npu UbOMYy Mexa
MiXK «MOZEPHI30BaHUMMU» MoZarnbHUMKU Nagamm
Ta HOBMMW MaXOPOM i MIHOPOM 3anuLiaeTbCs
ayxe pyxnmBolo. FAKWO NigKPEeCNeHHs BBIiAHOMO
TOHY, nosiBa ABOX BWAIB MIHOPY MOXYTb CTaBu-
TW Nif CYMHIB YiTKe PO3pi3HEHHS iOHICbKOro Ta
€onifcbKoro nagis Big Maxopy W MiHOpY, TO B rap-
MOHIYHUX KafaHcax OAHO3Ha4yHO BapTO roBOPUTH
Npo YTBOPEHHA NnafiB rapMOHIYHOT NPUPOAMK:

lMpuknad 18

Bakdapk. PaHTasia Ne 4, 1. 17-25.
[+ I Y

:@‘:'P""E_ﬂ - ra e e = —
5 = rr i rFFﬁqT'fL'*r’ﬂ‘f’_ ST

S e e ==

j:lﬁ|ﬂl

BcTtaHOBNEHHS TOHaNbHUX 3aKOHOMIPHOCTEN
y npouecyanbHOMY BUPAXeHHi AyXXe opuriHanbHO
BiAOMNoOCb Yy cymiweHHi modaribHuUx, MoOaribHO-
2apPMOHIYHUX [ MOHarbHUX cmpykmyp 3 opMy-
BaHHSIM MOHasbHUX NPUIOMIB po3BUTKY. MaeTbes
Npo «HakMagaHHsi» BKa3aHWX IagorapMOHIYHUX

Fuca

CTPYKTYp Ha Ti dBuLA, WO B rapMOHil Mi3HiLIOro
Yyacy oTpuMarnu HasBy «BiAXWINEHHS» Ta «CEKBEH-
uis» 8. «BigxuneHHsa» B noegHaHHI 3 MoganbHUMK
pucamn BigOyBaeTbCA MawXe CyTO MENOOUYHUM
cnocobom 3 NigKpecrneHHsiM BBIAHOIO TOHY 4O HO-
BOI NagoToHarnbHocTi abo 6e3 .

18
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KATEPUHA IITPUO®AHOBA. MOJJAJIBHICTD I TOHAJIBHICTD Y ®AHTASII JIJIA JIIOTHI

lMpuknad 19
J1. MinaH. ®anTasis Ne 10, 1. 48-55.

| L x L
i L | | - = L X
¥ é# F T = p—
e i | 1] i — - X | 3
N T" L | | o g
iy "LH——H cest T
= 1
rapm. FiOH./ deon. € eon.-cpir.
Taka «dyHKUiOHanNbHa 3MIHHICTB» BUKOpUC- nepexig Ao drapM_— Vrale —1=VIl -1 (e/Eq)pir_) (npu-

ToByBanach i B nobydosax 3 binbw gupaxeHumu
MOHasIbHO-2apMOHIYHUMU KadaHcamu ma eiorno-
8IOHO 3 BiNbW YimMKO OKPECIIEHOK MOHalIbHICMIO:

knapg 20). Nopgi6Hi nobynoBu 3ByyaTh Nopsas 3 Lin-
KOM TOHanbHO-rapMoHiyHuMu (bakdapk. PaHTasis
Ne 4, 1. 40 — 46, BigxuneHHs f-moll — As-dur).

(arapM‘) I =V — VI — (VI I, IV) — menoanyHuin
Tpuknad 20
J1. MinaH. ®aHTasia Ne 14, 1. 36—44.
- " " —— = - — _:-:F_ — ] —— T FH—_ —— —
1 '.'H!:F__..B | = I | S— _f—i""'é':'ﬁi__'_ N —
..-._..ﬁ. ....-:l|. e a ¥ I i. i'l.'-_.' |.. H .i Fi '..."ti | | Fi .'d-' -1 i-p H I'Lia:
ey 4 Lo ® ! ed_| | gai® i )
5_9.1 :'-E" 4 " B ;.':' [ a— _;.=. o= ;ﬂ; = ;_ﬁ_
B opuriHansHOMy moganbHo-ToHansHomy Bapi-  Ne 10: G vV -V —-VI=-VI —1-1-1

aHTi (haHTasin 3'ABNSAETLCA OOMH 3 HANPO3MOBCHO-
PKEHILWNX NPUAOMIB YCIET KNacUYHO-pPOMaHTUYHOT
MY3MKW: BIOXWNEHHS B TOHAnbHICTb Ccyb6aomi-
HaHTWU B 3aKMOYHMX KagaHcax. 3aBasiku MiHOPO-
Ma>KOPHi/i 3MIHHOCTI Tepuii TOHIKM B MiHOPHUX
nagax yTBOPHETbCS «AOMiHAaHTHA TOHANbHICTb»:
OCTaHHS TOHiKa 3’ABNSAETLCA AK «AOMiHAHTa» none-
peaHbOol TOHanbHOCTI cybaomiHaHTu. Hanpuknag,
Lo 5 VrapM_—>) V-1, (Hapsaec. ®anTasii Ne 1,
2,4, 9, 13; ®paHuecko ga MinaHo. ®aHTasii Ne 5,
13; Mygappa. ®aHtasii Ne 11, 15, 19; JoyneHa.
®aHTasia Ne 6 Ta iHLwi).

Cepen cekseHUjill y haHTasigx BUKOPUCTOBY-
IOTbCS BCi BiOMi B KMACW4HIiA rapMOHiT iXHi TMnu.
HalnowmpeHilwi i3 HUX — HemoYHi GiamoHiyHi Cek-
seHuji (PpaHyecko aa MinaHo. ®aHTasia Ne 13,
T. 17, 18, 26, 27). IcHyOTb Haa3BUYaAMHO LjKaBi,
MalKe TOYHI, XpOMaTU4Hi CEKBEHLIT B yMOBax 3Mi-
WwaHux MoganeHux nagis — Jlyic MinaH. ®aHTasisa

lpuknaod 21
a) J1. MinaH. ®aHTtasia Ne 10, T. 64—68.

L TAR
LAY
LA

MiKC.-iOH. iOH. MiKC.

(npuknag 21 a); Hapeaec. ®aHTasia Ne 1, 2, 12.
3HaMeHHO, L0 CeKBEHLjNHI NobyaoBn He € «BU-
nagkoBMMM» 3Haxigkamu. BoHu cuctematnyHo no-
BTOPIOKOTLCH B Pi3HUX (haHTasisix, Npuyomy yTBO-
pIOOTb A0CTaTHLO MacliTabHi nobygosu, ax Oo
caMocTiiHux po3aginis (Hapsaec. ®aHTasii Ne 1, 2,
13; ®paHyecko ga MinaHo. ®aHTasis Ne 55 Towwo).
Kpim Toro, y TBopax TpannsaTbCsl CEKBEHLLT, B SIKMX
BXE AOCUTb YiTKO BUSBMAKOTLCA O3HAKM MOAYIOH-
Yol cekBeHUii: Jlyic MinaH. ®aHTasia Ne 6, T. 73-86;
dpaHyecko aa MinaHo. ®aHTasisa Ne 30: B Cram. B,
As; V — | (npuknag 21 6). OQyxe opwuriHanbHa no-
CNigoBHICTb, NOAiIOHa 0O ManbyTHLOrO «ITAHLIKOXKKA
OOMiHaHT», € y ®aHTasii Ne 9 Jlyica MinaHa: C, D,
G, C (npuknag 21 B). Le, 6eaymoBHO, niaTBepaxye
BMCOKUI piBEHb BiANpaLbOBaHOCTI came TOHarnbHO-
rapMOHiYHMX 3acobiB po3BUTKY Yy paHTasisax, a Ta-
KOX BKa3ye Ha 3pini popMun BUpaKeHHs1 MaiOyTHBOT
YHKLiOHaNbLHOT TOHANBLHOCTI.

6) ®p. ga Minano. ®anTasia Ne 30, 1. 32-34.
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ICTOPIA

B) J1. MinaH. ®aHTasia Ne 9, 1. 21-25.

OTxe, 3anpOonoHOBaHMI aHarni3 gae MOXNu-
BiCTb 3pOOWTM BMCHOBOK, WO B JTa4OTOHANbHOMY
acnekTi, SK i B ranysi nagorapmMoHidHoi popmyrib-
HoCTi, dhaHTasil I'pyHTYIOTbCA Ha mapumemHocmi
we cepedHbo8iYHUX MOoOaribHUX 3aKOHOMIPHOC-
mel | exe HosUX (byHKUIOHaIbHO-MOHaIbHUX
3006ymkis. MiATBEPOXKYETLCA 3HAYYLLICTL CTapUX
niHeapHWX Tpaguuin Ta NPOsiB CTaHOBIEHHS W
HaBiTb YHOPMOBYBAHHS HOBWUX TFOPU30OHTaNbHO-
BEPTMKAnNbHUX BigHOWeEHb. [lpy LUbOMYy BUSAB-
NaeTbCa OOMiIHYBaHHA Yy dbaHTasii nepexigHux
MoAarnbHO-rapMOHIYHMX POPM: 3MillaHUX nago-
rapMOHIYHMX CUCTEM 3 MEepeBarold CTapOBUMHHOI
MOAanbHOCTI YN PUC YKe HOBOI TOHANbLHOCTI; ABU-
Wa niHeapHOro TpakTyBaHHA nafgy, noninagosmx
nobynos, BUOYAOBYBaHHS B LMX yMOBax rapmo-
HIYHMX BEPTUKANbHNX YTBOPEHb, BUHVKHEHHS alb-
Tepauii rapmMoHiYHOI Npupoan; opMyBaHHA mMo-
HarnbHUX NPUNOMIB PO3BUTKY B YMOBaX NnepexigHol
MOZanbHO-rapMOHIYHOT cucTemu.

OcobnuBicTb chaHTasii gns notHi XVI cT. no-
ngarae Takox B iHCMpyMeHmarbHOMY BTiNEHHi BCiX
BUSIBNEHNX B aHanisi 3akoHoMipHocTel. Lle csia-
YNTb MPO HOBUW ANdA TOro Yacy piBeHb nagorap-
MOHIYHOrO Ta NlagoTOHaNbHOro iIHCTPYMEHTanbHO-
r0 MUCIMEHHS, B YOMY € BM3HaYarbHi JOCATHEHHS
»KaHPOBO-CTUNMLOBOIO BUSIBNEHHA (baHTasii [obu
PeHnecaHcy.

1 BusHayeHHs MeTodiB aHamnidy sik «aBTEHTUYHUIAY i
«PETPOCNEKTUBHMINY NofaHi B poboTi M. KamyHsiH «TeHop
npaBuT KaHTuneHom». K n3yyeHuto MopanbHOW rapmo-
HUM B My3bike anoxu Bospoxaenust // MeTtoabl nsydeHus
CTapuHHOM My3blkn. — M., 1992. — C. 188-208. [us. Ta-
Kox: bapaHosa T. Nepexon OT cpegHEBEKOBOW NagoBOM
CUCTEMbI K Maxopy M MUHOPY B My3blKanbHOW Teopuu
XVI-XVII Bekos // N3 uctopumn s3apybexHon My3blkn. — M.,
1980. — Bbin. 4. — C. 6-27; Komnspescbkul I. [iiaToHika i
XpoMaTuKa siK KaTeropii My3nyHoro mucrnenHs. — K., 1971. —
C. 160; Xodopkosckasi E. FapMoHun4eckas CTpyKTypa MHO-
roronocus B my3blke XVI ctonetus // Tpaguumusa B uctopmm
My3blKanbHoW KynbTypbl (AHTUYHOCTb. CpeaHeBekoBbe.
HoBoe Bpewms). — J1., 1989. — C. 84—-107; PeHeccaHCHble
npeacTaBneHns o PyHKUMAX MogarnbHbIX NagoB B MHOMO-
ronocun XVI Beka (k npobneme peuenumMm My3bikanbHOro
Hacnegus cpepHeBekoBbsl) // MysblkanbHas KynbTypa
cpenHeBekoBbs. Teopus. [lpaktuka. Tpaguumsa. — 1,
1988. — Bbin. 1. — C. 129-148; Xononos FO. MNpakTnyeckme
pekoMeHJauuM K OnpedeneHnto naga B CTapuHHON
My3blke // TapMOHMA: Npobnembl HaykM M METOAMKW. —
PoctoB-Ha-[oHy, 2002. — Bbin. 1. — C. 39-84; Meier B. Alte
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Tonarten dargestellt an der Instrumentalmusik des 16. und
17. Jahrhunderts. — Prag, 1994. — S. 228.

2 bapaHosa T. MNepexon OT CpeaHEBEKOBOW NaJoBON
cucrtembl... — C. 6-27; Xomnonos HKO. T[pakTnyeckme
pekomeHaaumm... — C. 39-84; Gombosi O. A la recherche
de la forme dans la musique de la Renaissance: Francesco
da Milano // La musique instrumentale de la Renaissance. —
Paris, 1954. — P. 165-176.

3 I.  KoTnsipeBcbkuii  3ayBaxuB: «3aKOHOMIipHICTb
YepryBaHHSA TOHanbHUX onop we y baratbox TBOpax XIV
CTONITTSA BKA3y€e Ha HasIBHICTb Y MY3WYHIN NpPaKTuLi LbOro
yacy BiQYyTTS He nuie TOHIKO-AOMIHaHTOBUX, @ N TOHIKO-
CyO6aOMIHaHTOBUX (PyHKUiOHaNbHUX BigHOWeEHbY. [uB.:
Komnsapeeckkutl . [liatoHika i xpomaTuka... — C. 64, 89,
96; XomuHcbKul M. IcTopis rapMoHii Ta KOHTpanyHkTy. — K.,
1979. - T. 2. — C. 11-45.

4 Xononos [O. [lpakTuyeckue pekomeHOauun... —
C. 72; Xodopkoeckasi E. FTapmoHuyeckast CTpyKTypa MHOIo-
ronocus... — C. 96.

5 Xononoe (0. T[lpakTuyeckne pekomeHgauuu... —
C.57.

6 XomuHcbKuli M. 1cTopis rapMOHii Ta KOHTPanyHKTY. —
C. 412; bapaHosa T. Nepexon OT cpegHEBEKOBOW NagoBo
cuctembl... — C. 6-27; Aybpasckas T. ITanbsHCckMn Ma-
ppwvran XVI Beka // Bonpocbkl My3bikanbHon opmbl. — M.,
1972. — Bbin. 2. — C. 55-97.

” Meier B. Alte Tonarten... — S. 228.

8 Komnspescbkud I. OiatoHika i xpomatuka... — C. 134,
136-139.

9 Dorfmiller K. Studien zur Lautenmusik in der ersten
Halfte des 16. Jahrhunderts. — Tutzing, 1967. — S. 205.

10 Meier B. Alte Tonarten... — S. 20.

1 XomuHcbKul M. IcTopist rapMOHii Ta KOHTpanyHKTY. —
C. 412; Komnsipescbkuli |. [iaToHika i xpomaTuka... —
C. 160; bapaHosa T. Nepexon OT cpegHEBEKOBOW NagoBoO
cuctembl... — C. 6-27; OmuHzep M. PaHHeknacuyeckas
rapmoHus. — M., 1979. — C. 312.

12 Xapnan M. Takt // My3. aHumknoneaus: B 6 1. / n.
pea. Kengpiw KO. — M., 1981. - T. 5. — C. 103; Cumakosa H.
BokanbHble xaHpbl anoxu BospoxgeHus. — M., 1985. —
C.81.

13 3 ornagy Ha obmexeHuit obear cTaTTi My BUNycKaeMo
po3rmsAa NagoToHanbHUX KageHUiiHUX nnaxiB dopM daH-
Tasin.

14 KamyHsiH M. « TeHop npaBuT KaHTUNEHON... — C. 194,
195.

15 XomuHckKull M. IcTOpis rapMOHii Ta KOHTpanyHKTY. —
C. 247.

16 BkasiBku A. Hecca Ha yacTi okTaBHi kageHLii y daH-
Tasiax PaHyecko ga MinaHo cBigyaTtb nNpo U0 camy Tpa-
OMUiI0  cepenHbOBIYHUX «FONMOCOBMX KageHuin». Yepes
cUCTEMATUYHICTb NOSIBU NOAIOHNX KaaeHLi AoCHniaHNK BU-
OKpPEeMMVB HaBiTb BigMNOBIAHUIA TN (PaHTa3in — 3 OKTABHOK
kageHuieto. Aue: Ness A. Introduction // The Lute Musik
of Francesco Canova da Milano (1497-1543) / Ed. by
Ness A. — Cambridge, Mass, 1970. —Vol. land IIl. - P. 3, 4.

17 [ybpasckas T. UTanbsiHckuin magpuran... — C. 78.

18 AHanis cpaHTasin 34ificHIOBaBCS aBTOPKOK cTaT-
Ti Ha OCHOBI NIOTHEBUX TabynaTtyp Ta iX poO3LWMdPOBOK.
Mepegary 6yno BiggaHO 3aranbHOBU3HAHWM Ha CbOrOAHI
po3swmdposkam paHTasin D. Benko, I. Homolya, G. Gullino,
A. J. Ness, E. Pujol, D. Puolton ta B. Lam, L. Schrade,
M. Szczepanska 3 BugaHb: Libero de musika de vihuela de
mano. Intitulado el Maestro. Compuesto por Luys. — Milan,
1536; In der Originalnotation und einer Ubertragung, hrsg.
von Leo Schrade. — Leipzig, 1927; Luys de Narvaez Los
seys libros del Delphin...1538, hrsg. von Emilio Pujol. —
Barcelona, 1945; Molinaro Simone Genovese Intavolatura
di Liuto. Libro primo. Transc. ed interp. da G. Gullino con
presentazione di P. Jahier. — Firenze, Via del Corso, 1963;
Mudarra Alonso Tres libros de musika en cifra para vihuela,
1546, hrsg. von Emilio Pujol. — Barcelona, 1949; The Lute
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Musik of Francesco Canova da Milano (1497-1543). — Vol.
I and II. hrsg. von Arthur J. Ness, Cambridge / Mass., 1970;
Valentin Bakfark Opera Omnia—1. Das Lautenbuch von Lyon
(1553): Musika. — Budapest, 1976. BnacHi po3LmdgpoBk1
aBTOpKa HaBOAMTb TifbKM B TOMY BUNAAKY, SKLLIO HaYKOBL
BMKOpUCTanNM MeToA po3mndpoBKM «in corpo» abo «ein
Auszug» (F. W. Riedel, L. Schrade), wo nepenae myanyHy
TKaHWHY M'ecy He ageksaTHO TabynaTypi.

19 [lyépasckas T. UTanbsiHckuin magpuran... — C. 78.

20 M. CanoHoB BKka3aB, LIO TakuiA BUCHOBOK 3pobuvB
T. XXeponb Ha martepiani niceHb 3i 30ipkn bare. Ous.:
CarioHoe M. MeHecTpenu. Ouepkn My3blKarnbHOW KynbTypbl
BanagHoro CpegHesekoBbs. — M., 1996 — C. 305.

2 Mepexig BiA XpoMaTM3My MOAAnbHOrO A0 HOBOMO
TOHanNbLHOro, 5K i 0cobnmBi MoAAanbHO-rapMOHIYHI cucTe-
mu, posrnsigae 0. Xononos Ha npuknagi 6apokoBoi My3n-
kn (TBOpuicTb . Wiotua). Oune. Xononos KO. O rapmoHumn
I WoTua // TeHpux WioTy,. — M., 1985. — C. 133-177.

22 7k BiAOMO, Lie MOLUMPEHWUI NpuiioM y BUOYOOBYBaH-
Hi MOBHO3BYYHOro KagaHcoBOro 3sopoTy. Moro sckpasi
npvknagn 6ynu BigmiveHi KO. €BOOKIMOBOIO BXe y Mecax
Okerema Ta Ob6pexta. [uB.: €sdokumosa 0. Victopus no-
nugoHmmn. Mysbika anoxu Bospoxgenus. XV Bek. — M.,
1989.-T.2a.-C. 414.

Z [lo TMNOBMX (PIriACbKUX 3BOPOTIB, SIK 3a3Hayanocs
BULLE, BIOHOCUTLCH BXe 3rafysaHa kapeHuia VI — 1. fAk
BMAHO 3 NPWKIagiB, BOHA «BNNITAETbCA» Y Pi3Hi NOCNiA0B-
HOCTI.

24 Teopisi rapMoHi4HOI iHTOHaUii gocnigkeHa B poboTi
T. KpaBuoBa «[fapMoHisi B cUCTEMI iIHTOHALiIMHNX 3B’sI3KIBY» . —
K., 1984. — C.160.

% Brockhaus Riemann Musiklexikon. In vier Banden
und einem Erganzungsband, hrsg. von Carl Dahlhaus und
Hans Heinrich Eggebrecht. — Oldenburg, 1995. — S. 294;
Hudson R. The folia dance and folia formula in 17" century
guitar musik // Musika disciplina, 1971. — Ne 25. — P. 199-
221.

% [lybpasckasi T. TanbaHckun magpuran... — C. 55-97.

27 3ocepemKeHiCTb Yy KkaJaHCOBUX 3BOpPOTax €eBOJ0-
LiMHUX rapMOHIYHMX MPOLIECIB Y3rofXXyeTbCs i3 3aranbHo-
BIJOMOIO AYMKOIO NPO BM3HA4anbHy ponb Lux nobynos y
po3BWTKY rapmoHii. [us.: Komnspescokul I. [iaToHika i
xpomaTtuka... — C. 160; XomuHcbkul . |cTopia rapmoHii Ta
KOHTpanyHkTy. — C. 412 Ta iH. Xo4a y BMnaaky 3 daHTasieto
fji€e Wwe Ta BnacTMBICTb Ka4aHCOBOrO 3BOPOTY, WO 3yMOB-
MIOE Oro porb SIK BY3fI0OBOr0 MOMEHTY iMNPOBi3yBaHHA Ta
erany, B AKOMYy HaKoMU4ylTbCS HAMBaXXNMBILLI Ta ycTaneHi
hopmynu.

2 Hudson R. The folia dance... — P. 199-221.

2 Prefacio. Capituli I. — VII. // A. Mudarra Tres libros de
musika en cifra para vihuela, transc. y est. por E. Pujol. —
Barcelona, 1949. — P. 1-99; Schrade L. Vorbemerkung zur
Ubertragungsmethode. Beschreibung. Libero de musika de
vihuela de mano. Prologo. Declaracion dela obra // Libero

de musika de vihuela de mano. Intitulado el Maestro.
Compuesto por Luys Milan. In der Originalnotation und
einer Ubertragung, hrsg. von Leo Schrade. — Leipzig,
1927. — S. 1-19; Texto // Luys de Narvaez Los seys libros
del Delphin... — P. 5-59.

%0 Chiesa R. Luys de Narvaez // Storia della letteratura
del liuto e della chitarra il cinquecento, 1983. — Ne 48. —
L. 42-45.

31 Chiesa R. Alonso Mudarra // Storia della letteratura
del liuto e della chitarra il cinquecento, 1984. — n. 51. —
L. 38-41.

32 Meier B. Alte Tonarten... — S. 228.

33 Llen cpakT gii TeopeTnyHoi Tpaguuii Tum BinbLue € ui-
KaBuM, Lo we 3 XIll cT. TeopeTukm HaronoLysanu Ha oco-
ONMBOCTI CBITCbKOI My3WKU — Ti HE3aneXHOoCTi Biad Moaanb-
HUX nagis. Oue.: Komnspescbkul I. [iaToHika i xpomaTtu-
Ka... — C. 19. lNpo Lue ogHO3Ha4YHO rOBOPUTL BiJOMUIA BUCHIB
lpokerio B TpakTaTi «Mpo mysuky» (1300): «...HapogHwn
cniB [...] He oyXe y3rogXyeTbCsi i3 3akOHOMIPHOCTAMM [uep-
KOBHOrO] nagy Ta He nignsrae obroBOPeHHI0 3 TOYKU 30pYy
Ljiei 3akoHOMIpHOCTI... He 3a gonomoroto [LepkoBHoro] nagy
nis3HaeMo MW HapoAHy mernogito...». Liut. 3a: My3sblikanbHas
3CTeTMKa 3anagHOEeBPOMNEencKoro CpeaHeBEeKOBbS U BO3-
poxaeHus / Moa. pea. LLlecmakosa B. — M., 1966. — C. 249,
250. AHanoriyHo go pokero, MapkeTyc lNMagyaHcbkuii Ha
noyatky XIV cT. Big3Hayas, WO LEpKOBHI Naau «BTpaTunu
CBO€E 3HAYEHHs1 AN HApPOAOHOI i CBITCbKOI My3uku». [uB.:
Komnspescbkut I. fiaToHika i xpomatuka... — C. 5.

34 XomuHcbkuli M. |cTopist rapMOHii Ta KOHTPanyHKTY. —
C. 86-89; Xononoe FO. O rapmonun I Wiotua. — C. 136;
Meier B. Alte Tonarten... — S. 228.

35 Meier B. Alte Tonarten... — S. 87, 88.

36 Komnsipescbkuli I. [iaToHika i xpomatuka... — C. 21.

37 Y TpeTbOMy TaKTi LUbOro nMpuknagy B po3LmcpoBui
J1. Wpage HasiBHaA HETOYHICTb — HOTA «Ci» 3aMiCTb «COMb»
Ha TpeTio gonto TakTy. Ockinbku B Tabynatypi B LLbOMY MiCLii
BMKOHaBELIb BUKOPUCTOBYE BIAKPUTY CTPYHY «COfb», TO MO-
BMHHA 3By4YaTu HOTa «COfbY.

38 «lapMOHIYHI» TMOHATTS «CEKBEHLis» Ta  «BigXu-
NEHHSA» BUKOPUCTOBYIOTLCHA B LibOMY MiApO34ini YMOBHO,
3 ypaxyBaHHSIM TOrO, WO TOHambHICTb TiMbKW BCTAHOB-
noBanacb i We CunbHAMU Oynyv MNPOsIBU MOAANbHOCTI.
€. XogopKkoBCbka BBaXae, O MOXHa 3aCcTOCOBYBaTW MO-
HATTA «MoAanbHe BigxuneHHsi». OuB.: Xodopkoeckas E.
PeHeccaHcHble npeactaeneHus... — C. 129-148. OgHak ue
[0CniAHULSA NPOMOHYE B iHWKX, CYTO MOAamnbHUX YMOBaX.
Tomy, Ha Hawy OyMKY, Li MOHATTA He AivcHi ana daHTasin,
B SKUX «BiOXWUMNEHHS1» Ta «CEKBEeHLisi» HabnuxawTbcsa A0
rapMOHIYHOIO PO3YMiHHS.

39 3BiCHO, B TakOMy aHanisi M1 3myLLeHi Nocnyrosysa-
TUCA CYYaCHMM PO3YMIHHAM (PYHKUIOHANbHOI 3MiHHOCTI
cniB3ByY, 60 came Ha LibOMY I'PYHTi ByayeTbCa TIyMa4eHHs
rapMOHIYHOTO BigxuneHHs. Ane ue € HeobxigHum ansa no-
SICHEHHS TMX SBWLL, L0 OUKTYE cama My3uKa.

B smotli cmambe ocywjecmerneH aHanu3 ModasnbHbIX, MOOarbHO-2apPMOHUYECKUX U
MOHasbHO-2apPMOHUYECKUX cmpykmyp ¢haHma3sud ons mromHu XVI 8. lNokaszaHo, ymo
amu ¢haHma3uu OCHoBaHbl Ha MOOasibHbIX NTUHEUHbIX mpaduyusix cpedHEe8eK0o8bs,
moeda KakK yxe pa3eusnucb U 06beOUHUNUCL HOBble 8ePMUKallbHbIe 2apMOHUYECKUE
ocobeHHocmu. [JJOMUHaHMHBIMU S671510mcs nepexo0Hble ModaibHO-2apMOHUYECKUe
gopmbl. [na cpaHmasuli xapakmepHbl MOOasibHbIe MOCMPOEHUS], JTUHeapHoe mpakx-
moeaHrue 11ados, nonunadosbie MOCMPOEHUs, 2apMOHUYeCcKasi 6epmuKarsb, a makxe
B03HUKHOBEHUE anbmepayuu U Ha4yasio hopMUpO8aHUsi MOHaIbHOCMU.

Knrodeenle cnoega: niromHs, haHmasuu, mMolasbHbil, TUHEapHOEe mpakmosaHue,
gopmuposaHue MoHabHOCMU.
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